IMPRESARIO

I saw them and signed a contract to bring them to the United
States. Still struggling for a foothold, Basil took the young com-
pany on tour in buses and trucks to- the Netherlands, to the Scan-
dinavian countries. Balanchine left to form his own company,
taking Toumanova with him.

Meanwhile Leonide Massine had come to Paris. This protege
of Diaghilev, discovered when he was studying acting in Moscow
and groomed by the great man as Nijinsky's successor, had left
Diaghilev and gone to America, where the unforgettable Roxy
offered him security for fifty-two weeks of the year and a free hand
to stage his ballets and dance in them. Now Massine wanted to
organize his own ballet company. With Ray Goetz he bought up
the entire Diaghilev repertoire, dating back to 1910. He caught up
with Basil on tour, and they pooled their resources.

There was another Monte Carlo season, a season at the Chatelet
in Paris, and then a London season at the Alhambra, which was
extended from four weeks to twelve. By this time Leon Woizi-
kovsky had joined the company, a Pole and a veteran of both the
Diaghilev and Pavlova companies. Tatiana Riabouchinska, an-
other baby ballerina, had been snatched out of BaliefFs Chauve-
Souris. David Lichine, an athletic youngster who had served his
apprenticeship with Pavlova, was with them. Toumanova had re-
turned from Balanchine's Ballets 1933. In London they found
Alexandra Danilova, young Diaghilev ballerina, who had been
dancing in popular revues.

The company, composed so largely of youngsters, was given
stability by Diaghilev's solemn six-foot regisseur, Sergei Leoniditch
Grigoriev, whose stern discipline stemmed from the old school
of St. Petersburg, and whose memory for every step in a ballet was
more reliable even than that of thejchoreographer who had com-
posed it.

Grigoriev brought with him his wife, Lubov Tchenricheva,
the famous Cleopatra, Miller's wife (in Three-Cornered Hat)
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